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The Sympos ium for  the  3 r d Auck land Tr ienn ia l  w i l l  beg in  w i th  a  keynote  address  
by  Havana-based cura tor ,  Gerardo Mosquera .   
 
Walking with the devi l  
Notes on art ,  cul ture and internat ional isat ion 
 
Based on  my own prac t i ca l  exper ience  as cura tor ,  my  paper  w i l l  ana lyse  
p rob lems o f  a r t  and  cu l ture  in  the  contex t  o f  con temporary  in ternat iona l i sed a r t  
c i rcu i t s .  I t  w i l l  de lve  in  the  tens ions  be tween cu l tura l  homogen iza t ion  and  the 
oppos i te  ac t ion  o f  new cu l tu ra l  sub jec ts  who are  d ivers i f y ing  the  in terna t iona l  
a r t  p ract i ce .  Fo l low ing th is  s i tua t ion,  i t  w i l l  d iscuss  new ep is temolog ica l  
g rounds for  ar t i s t i c  d iscourses .   
 
The  d ramat ic  expans ion  in  the  creat ion  and  c i rcu la t ion  o f  con temporary  ar t  in  the  las t  twe lve  years  has  
deve loped ever  increas ing g loba l i sed  ar t  scenes  whi le  s t imu la t ing  new loca l  energy .  A  mu l t i tude  o f  new 
cu l tura l  sub jec ts  tha t ,  apar t  f rom the i r  loca l  ac t i v i ty ,  c i rcu la te  in ternat iona l ly ,  have  appeared .  However ,  
ins tead  o f  a  g loba l  mosa ic  o f  d is t inc t  a r t i s t i c  prac t i ces ,  what  we see  i s  the  p lura l  cons t ruct ion  o f  an  
in ternat iona l  a r t  and  i t s  language.  Therefore ,  the  work  o f  many a r t i s ts ,  more  than  naming ,  descr ib ing ,  
ana lys ing ,  express ing or  bu i ld ing contex ts ,  i s  made f rom them wi th in  a  set  o f  in terna t iona l  codes .  The  
cha l lenge for  them is  to  bu i ld  an  in terna t iona l  a r t  d ivers i f ied  by  a  p lura l i t y  o f  v is ions,  exper iences and  
imag inar ies  tha t  w i l l  no t  opera te  i n  the i r  d i f fe rences bu t  f rom  the i r  d i f fe rences.   
 
Many  ques t ions  are  a t  s take .  I s  a r t  tu rn ing  more r i ch  and  complex  or  i s  i t  be ing  s imp l i f i ed  by  the  
necessary  degree  o f  s tandard izat ion that  a  t rans-cu l tura l ,  i n terna t iona l  communicat ion  requ i res?  Is  
d i f fe rence be ing  communica ted and  negot ia ted or  jus t  conver ted  in to  a  se l f -complacent  taxonomy? Wi l l  
the  museum go beyond i ts  p reva lent  space-centered  rou t ine  to  become a  mov ing  ac t i v i t y  spread  a l l  ove r  
the  g lobe? 
 
Mosquera is Co-Curator of the 2006 Liverpool Biennial and is Chair of the judging panel for this years Artes Mundi prize, 
Wales. He is Adjunct Curator at the New Museum of Contemporary Art, New York, and is an Advisor to the Rijksakademie, 
Amsterdam. 

Auckland Art  Gal lery,  Main Gal lery,  main entrance 
$10 adult /$8 concession,  pre-bookings are essent ia l  and seat ing l imited.  

Cred i t  card  bookings can be made on 307  7100,  in  person at  the  Gal lery  Shop,  or  by  emai l  to :  
ga l lery@aucklandartgal lery .govt .nz  

Symposium papers  wi l l  be  del ivered on  the af ternoons of  Saturday 10 t h  Sunday +  11 t h  March,   
f rom 1.00 unt i l  3 .30 .  Free entry  wi th  no bookings required .  
 
Professor  Ien  Ang +  Car los  Capelan +  Dr  Love Ch i le  +  Dr  David  Cra ig  +  Dr  Ruth  DeSouza +  Nova 
Paul  +  Ian Wedde.  
 
Symposium detai ls  fo l low 
 
 

Photo Rafael Pacheco 



  

 
symposium  
papers 
1.00 - 3.30 Saturday 10th March  
 
 
 
Displacement moderator        

Natasha Conland 
Curator  Contemporary  Ar t ,  Auck land  Ar t  Ga l le ry  To i  o  Tamak i  
 
Th is  sess ion w i l l  examine  the  turbu len t  emot ions around the  movement  o f  peop le  
bo th  in  the sp i r i t  o f  hope and  in  the  sp i r i t  o f  despa i r ,  as  t rave l le rs  take  a  tour is t  
route ,  immigran ts  f ind  new homes and  asy lum seekers  go  in  search  o f  sanc tuary .  
 
 
Dr David Craig 
Antipodean anti- turbulence in art  and polit ical  economy 
 
David is  a  Senior  Lecturer  in  the Univers i ty  of  Auck land’s  Depar tment  o f  
Soc io logy.  He has longstanding engagements in  in ternat ional  po l i t ica l  
economy,  economic and soc ia l  development ,  and the i r  re la t ionships wi th  
ar t  and cu l ture.  Over  the past  20 years  he has worked in  South East  As ia  
and remote Ind igenous Aust ra l ia  in  both academic and programme 
contexts .  He is  author  o f  Development  beyond neol ibera l ism?  (Rout ledge 
2006)  and o f  (Post )  Ford ism,  (Neo)  Trekkaism,  the cata logue essay for  
New Zealand’s  2003 Venice Biennale show.   

 
 

Ruth DeSouza   
Turbulence and emotional space  
 
Ruth is  Coord inator  and Senior  Research Fel low at  AUT's  Centre  for  As ian 
and Migrant  Heal th  Research,  Di rector ,  Wai rua Consul t ing.  Ruth has a 
pass ionate in terest  in  issues re la t ing to  As ians,  migrants  and re fugees and 
is  act ive ly  invo lved in  communi ty  act iv i t ies  re la ted to  menta l  heal th  and to  
migrants .  She is  a  researcher  and educator  wi th  exper ience drawn f rom a 
background in  menta l  heal th  nurs ing,  teaching and counsel l ing.  
 
 
Dr Love Chile 
Turbulence: Reflections on Diaspora Arts of  Displacement and 
Resett lement 
  
Love Chi le  is  Research and Development  Programme Leader  [Communi ty  
Development ]  and Coord inator  o f  Post  graduate Stud ies at  the Inst i tute  o f  
Publ ic  Pol icy ,  Auck land Univers i ty  of  Technology.  He works pr imar i ly  in 
communi ty  development ,  the human serv ices and re fugees and migrant  
developments.  The underp inn ing of  h is  academic and profess ional  pract ice 
is  to  understand how to  in tegrate wider  publ ic  po l icy  issues as the context  
for  profess ional  pract ice.  
 



  

 
David Tung – The Long March 
 
Based in  Bei j ing,  Dav id  is  Di rector  o f  In ternat ional  Af fa i rs ,  t rans la tor  and 
curator  o f  The Long March:  A Walk ing Visual  Disp lay .  In i t ia ted in  2002,  the 
curator ia l  pro ject  was conceived to  take p lace a long the route of  Mao’s  
h is tor ic  Long March,  wi th  exh ib i t ions,  per formances,  symposia and 
d iscuss ions tak ing p lace in  publ ic  s i tes  that  were se lected for  the i r  
h is tor ica l ,  po l i t ica l  or  cu l tura l  s ign i f icance.  Recent ly  there have been a 
ser ies o f  exh ib i t ions in ternat ional ly ,  inc lud ing the Shangha i ,  Yokohama 
and Prague b iennia ls ,  present ing ar tworks and arch ives f rom the pro ject .  
 
 
 
SUMMARY DISCUSSION
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1.00 - 3.30 Saturday 11th March  
 
 
 
Clusters   moderator       

Nikos Papastergiadis 
Assoc ia te  Pro fessor  and Reader ,  The  Un ivers i t y  o f  Me lbourne  
 
C lus te rs  -  w i l l  ask ;  how do we t rea t  the gues t?  Is  i t  w i th  fear  or  w i th  hope? How 
do  we meet  them;  w i th  an embrace  o r  a  tuned back?  What  ne tworks  can  be  bu i l t  
-  wha t  new c lus ters  formed? 

 
 

Professor Ien Ang 
At home in turbulence 
 
Ien Ang is  Aust ra l ian Research Counci l  Professor ia l  Fe l low at  the Centre  
for  Cul tura l  Research,  Univers i ty  o f  Western Sydney  
She is  an exper t  on media audiences and is  in ternat ional ly  renowned for  
her  work in  t ransnat ional  and cross-cu l tura l  s tud ies,  and race and gender  
s tud ies.  She has publ ished in f luent ia l  work on As ians in  mul t icu l tura l  
Aust ra l ia  and is  f requent ly  engaged as a speaker  a t  both academic 
conferences and in  publ ic  fora on issues of  mul t icu l tura l ism and cu l tura l  
d ivers i ty .  Her  publ icat ions inc lude:  On Not  Speaking Chinese:  L iv ing 
Between Asia  and the West  (2001) ;  Liv ing Room Wars:  Rethink ing Media 
Audiences for  a  Postmodern Wor ld  (1996) ;  and Desperate ly  Seeking the 
Audience  (1991) .  
 
 
Nova Paul  
Site Visits 
 
Nova Paul  is  a  Nga Puhi  f i lm maker  and senior  lec turer  a t  the School  o f  Ar t  
and Design,  Auck land Univers i ty  o f  Technology.  She teaches ar t  theory  
and moving image s tud io  in  the Spat ia l ,  V isual  Ar ts  and Post -graduate 
Depar tments .  Her  recent  f i lm Pink and Whi te  Terraces,  is  cur rent ly  be ing 
exh ib i ted in  Te lecom Prospect ,  Wel l ington Ci ty  Ar t  Gal lery .  She is  one of  
the three pr inc ipa l  coord inators  o f  the Cul tura l  Futures:  P lace,  Ground and 
Pract ice in  the As ia  Pac i f ic  New Media Ar t  symposium and is  co-ed i t ing a 
book t i t led PLACE: Local  Knowledge and New Media Pract ice.   
 



  

 
Ian Wedde 
The social  space of art:  Bi l l  Culbert ,  congenial i ty and poli t ics 
 
Ian Wedde is  a  wr i ter  and curator  based in  Wel l ington.  He’s  work ing wi th  
B i l l  Culber t  on a book about  h is  work and has recent ly  spent  t ime wi th  the 
ar t is t ’s  archives in  France and London.  His  recent  publ icat ions are Making 
Ends Meet :  Essays and Talks 1992-2004 (2005) ,  Three Regrets  and a 
Hymn to  Beauty  (2005) ,  and The Viewing Plat form:  a novel  (2006) .  In  2006 
he rece ived a Laureate award f rom the Ar ts  Foundat ion of  New Zealand,  
and in  2007 was made a Dis t inguished Alumnus at  the Univers i ty  of  
Auck land.  
 
 
Carlos Capelán  
 
Car los Cape lán is  an ar t is t  who works wi th  ins ta l la t ion,  photography and 
per formance.  He is  represented in  turbulence  by  the insta l la t ion Always 
there I I .  Capelán was born in  Uruguay,  but  expel led f rom that  count ry  in  
1973 and now l ives in  Sweden.  
 
As an ex i le ,  he is  in terested in  the not ions of  demater ia l isat ion and 
remater ia l isat ion – l i tera l ly  the d isappear ing and reappear ing nature of  
human ex is tence.  He says,  that  i f  we assume that  our  ident i ty  is  
const ructed in  the terms of  a cu l tural  context ,  what  happens when our  
p laces are not  longer  where they used to  be? Work ing wi th  the concepts  o f  
count ry ,  nat ion,  mother land,  car tography,  everyday l i fe ,  pa in t ing and 
hospi ta l i ty ,  Capelán rev ises the idea of  a  ‘decent red se l f ’ .   
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day 1 
 
Dr David Craig 
Antipodean anti- turbulence in art  and polit ical  economy 
 
Th is  essay cons iders  both ar t is t ic  and po l i t ica l /economic responses to  the condi t ion of  
turbu lence,  f rom a New Zealand perspect ive.  Consider ing three d i f ferent  per iods of  New Zealand 
h is tory ,  and look ing at  the work o f  a number  o f  ar t is ts  i t  show the d i f ferent  ways ar t is ts  are 
invo lved in  coming to  terms wi th po l i t ica l  economic change and cr is is ,  and issues of  g lobal  and 
loca l  engagement .  In par t icu lar ,  i t  uses the work o f  Kar l  Po lany i ,  a  po l i t ica l  economist  work ing in  
the 1940s,  to  exp la in  core aspects  of  the soc ia l ,  po l i t ica l  and economic context  in  which ar t is ts  
f ind themselves.  I t  focuses on Polany i ’s  not ion of  the ‘double movement ’ ,  a  h is tor ica l  
progress ion wi th in  which,  in  the f i rs t  par t  o f  the movement ,  markets  d isrupt  soc ia l  orders ,  
‘d isembedding ’  economic t ransact ions f rom the i r  soc ia l  set t ings,  and caus ing soc ia l ,  cu l tura l  and 
po l i t ica l  economic turbu lence.  In  the second par t  o f  the movement ,  par ts  o f  soc ie ty  react  against  
markets ,  and seek to  ‘ re-embed’  them in  the soc ia l  order ,  us ing formal  regula t ions,  convent ions 
and inst i tu t ions,  a longs ide ter r i tor ia l  (nat ional ,  reg ional )  f ramings.  Ar t is ts ,  th is  essay argues,  are 
i r revocably  caught  up in  these d isembedding and re-embedding processes.  But  whi le  formal  
aesthet ic  convent ions might  o f fer  ways of  temporar i ly  reso lv ing turbu lence,  they jus t  as o f ten 
funct ion to  evoke i t .  Such turbu lence,  and ar t is ts  react ion to  i t ,  is  fur ther  cons idered through the 
f i l te r  o f  New Zealand -  a nat ion whose s i tuat ion has convent ional ly  and prob lemat ica l ly  been 
def ined in  terms of  the rece ip t  o f  aesthet ic ,  po l i t ica l  and economic ins t i tu t ions f rom abroad.   
 
 
Ruth DeSouza   
Turbulence and emotional space  
 
When Goa became a par t  o f  Ind ia  i t  was no longer  Por tuguese.  Nor  was i t ,  or  is  i t  now,  ent i re ly  
‘ Ind ian ’ .  Depending on your  pos i t ion,  Goa was e i ther  invaded or  l iberated.  The rea l i ty  is  perhaps 
that  i t  s imply  changed.  
  
Migrants  are not  suddenly  ‘here ’ ,  no longer  ‘ there ’ .  They are not  s imply  ‘good’  or  ‘bad ’ .  Migrat ion 
is  not  b inary .  Such b inar ies fa i l  to  create a space in  which we are ab le  to  understand the 
everyday d isrupt ion and turbu lent  emot ions,  hopes,  dreams and despa i r  that  accompany the 
cont inu ing process of  migrat ion and subsequent  set t lement .  When we cross borders ,  we are 
cross ing more than phys ica l  externa l  boundar ies.  We cross emot ional  and behavioura l  
boundar ies as wel l .  Th is  requi res processes of  negot ia t ion and engagement  wi th  a  new soc ie ty  
and i t  causes a reconf igurat ion of  the connect iv i ty  wi th  o ld  l ives,  ro les and ident i t ies .   
 
Migrat ion exper iences impact  on heal th  exper iences.  The ‘migrat ion-morb id i ty ’  hypothes is  
pos i t ions migrants  as hav ing worse menta l  heal th  than the rece iv ing communi ty .  In  cont rast ,  the 
‘heal thy migrant ’  labe l  suggests  bet ter  menta l  heal th .  A th i rd  v iew prescr ibes menta l  heal th  
advantage in  the ear ly  years  post -migrat ion d isappear ing the longer  that  group l ive in  the host  
count ry  ( ‘ t rans i t iona l  e f fect ’ ) .  A l l  these models  v iew migrat ion as e i ther  good or  bad for  one’s  
heal th .  But  migrat ion is  not  b inary .  I t  is  a  process of  t ransformat ion.  I  br ing my personal  h is tory  



  

of  migrat ion and my exper ience as a heal th  pract i t ioner  to the understanding of  d isp lacement  
and mutual  t ransformat ion.  
 
 
 
Dr Love Chile 
Turbulence: Reflections on Diaspora Arts of  Displacement and Resett lement 
 
The concept  o f  turbu lence presumes a s ta te  o f  cr is is  and poss ib le  chaos in  both natura l  and 
human systems,  character ised by some form of  randomness and unpred ic tab i l i ty .  Given these 
features turbu lence is  o f ten perce ived as hav ing negat ive  consequences and hence,  someth ing 
to  be avo ided.  Never the less,  turbu lence can of ten be the  cata lys t  for  phys ica l  and soc ia l  change 
and t ransformat ion,  and indeed,  the precursor  for  renewal  and reb i r th .  For  example,  turbu lence 
creates the movements  o f  ocean currents  and the mix ing o f  t rop ica l  and po lar  waters ,  and the 
t ransmiss ion of  heat  that  creates the g lobal  c i rcu la t ion that  enables  c l imate change,  po l lu t ion  
d ispers ion and other  complex env i ronmenta l  renewal  processes.   
 
In  the rea lm of  human populat ion movements,  the movement  o f  people at  both nat ional  [ rura l -
urban]  and in ternat ional  [between count r ies ]  both in  h is tor ica l  and contemporary  t imes has 
enhanced the exchange of  ideas,  cu l tures,  technolog ies and networks.  Thus,  g lobal  turbu lence 
and human migrat ion is  key to  understanding the cu l tura l  dynamics of  cu l tura l  encounters  and 
the t ransformat ion of  spat ia l  a r rangements and organ isat ion of  soc ia l  re la t ions g lobal ly  across  
t ime and space.   
 
Th is  presentat ion responds to  some of  the connect ions between in ternat ional  migrat ion and the 
f low of  re fugees,  and how these impact  the  wor ld  o f  a r t is t ic  express ion in  an increas ing ly  
g lobal ised env i ronment .  I t  draws on the ar ts  o f  the d iaspora expressed through poet ry ,  music ,  
theat re ,  arch i tecture,  scu lp ture,  pa in t ing and embro idery  to  exp lore how the ‘ fore ign ’  engages 
wi th  the ‘ loca l ’  to  create new forms of  ident i ty .  
 
I t  exp lores quest ions such as how does l iv ing in  the Diaspora af fect  the ar t is t ’s  creat ive 
process?  How do scu lp ture,  pa in t ings,  woven fabr ics ,  pot ter ies  created by people who have 
been up-rooted f rom the i r  t rad i t iona l  p laces [ ind igenous or ig ins]  engage wi th  the i r  exper iences 
of  d is locat ion,  f l ight ,  re locat ion,  growth and development  in  the i r  new lands?  
How do the i r  personal  exper iences  of  migrat ion,  ex i le  and loss enter  the i r  ar t  and lead to  new 
invent ions or  re invent ion of  the i r  ar t is t ic  express ions?  
 
The presentat ion inv i tes the audience on an explorat ion of  the Auck land’s  emerg ing d iaspora ar t  
w i th  images and music .  
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day2 
 
Professor Ien Ang 
At home in turbulence 
 
In  these turbu lent  t imes,  what  is  home? And how can we be good hosts  when we no longer  fee l  
a t  home,  a t  home? In  the midst  o f  the mayhem of  pervas ive turbu lence we exper ience a sense of  
soc ia l ,  cu l tura l ,  po l i t ica l  and mora l  impasse f rom which there seems to be no prospects  beyond.  
Is  there s t i l l  any poss ib i l i ty  for  progress? Can we even env isage the new? Or are we dest ined to  
muddle through in  the det r i tus  of  the o ld ,  even though we no longer  fee l  a t  home in i t?   In th is  
ta lk ,  I  w i l l  ask what  happens to  ideas of  hybrid i ty ,  t ransnat ional ism and d iaspora that  have 
nur tured our  cr i t ica l  hopes for  a more inc lus ive,  mul t icu l tura l  and cosmopol i tan fu ture,  i f  the 
turbu lence of  our  t imes seems to s ign i fy  prec ise ly  that  we are s tuck between the o ld  and the new 
– a s tagnant  condi t ion that  warrants  smal l  gestures of  creat ive and hopefu l  agency ra ther  than 
b ig  schemes of  utop ian t ransformat ion.  
 
 
Nova Paul 
Site Visits 

This  presentat ion comes out  o f  my in terest  in  whether  Maor i  concepts  of  space and pract ice can 
remain leg ib le  wi th in  the subt le  embodied exper iences accounted for  in  s i te  responsive ar twork.  

Th is  or ientat ion cont rasts  wi th  the s t ra teg ies used in  s i te  works such as Franc is A lys ’s  ar twork,  
Fai th  Can Move Mounta ins ,  a  work he made on a mounta in  in  L ima.  He responded to  the s i te  
through the idea of  the sh i f t ing of  sand to  fu f i l l  the metaphor  o f  the t i t le .  In  the same way Rober t  
Smi thson’s  ear thworks p lay wi th  an invers ion between s i te  and non-s i te  -  geography and ga l le ry .  

Th is  paper  cons iders  aspects  o f  Maor i  t ikanga (ph i losophy and pract ice)  as a way for  
understanding and negot ia t ing a changed re la t ionship  to  s i te .  Maor i  t ikanga is  f i rs t ly  and most  
ev ident ly  pract iced in  the formal  process of  the powhi r i .  In  th is  welcoming on to  the Marae,  the 
p lace of  tangata whenua (host )and manuhi r i  (guest )  are acknowledged and estab l ished.  Through 
th is  process a t ransformat ion occurs  where the guest  becomes tangata whenua.  The pract ice of  
manaaki tanga (host ing,  shar ing,  k indness)  d isplayed by tangata whenua towards the manuhi r i  
(guests) ,  a t  f i rs t  in  the powhi r i  and then af te r ,  es tab l ishes a s i te  where a subt le  embodied 
exper ience can occur .   In  th is  way a p lace of  responsib i l i t y  and rec iprocat ion is  made.   

 



  

Ian Wedde 
The social  space of art:  Bi l l  Culbert,  congenial i ty and polit ics 
 
The paper  uses recent  arch ive research and in terv iews wi th  B i l l  Culber t  to  map the soc ia l  space 
of  h is  pract ice.  Key sa l ients  inc lude h is  cons is tent ly  coded at tent ion to  po l i t ica l  c i rcumstance,  
o f ten suppor ted s t ructura l ly  by ant i -perspect ives ( ‘L ight  is  the opposi te  o f  perspect ive. ’ ) ;  h is  
engagement  in  democrat ic  and par t ic ipatory  pedagogic  env i ronments in  the UK post -1968,  
espec ia l ly  in  par tnersh ip  wi th  Ron Haselden at  the Univers i ty  o f  Reading;  the creat ive 
env i ronment  prov ided in  France by publ ic  sector  ar ts  in f rast ructure admin is tered by reg ional  and 
nat ional  cent res for  contemporary  ar t ;  and,  not  least ,  the impor tance to  Culber t  o f  congenia l i ty  
a t  a l l  leve ls  o f  par t ic ipat ion and engagement  wi th contemporary  ar t .  Culber t :  ‘To l ive is  to 
par t ic ipate,  and ar t  par t ic ipates in  l i fe . ’  The exper ience of  par t ic ipat ing in  B i l l  Culber t ’s  ar t  
reveals  a  subvers ive ep is temology of  de l ight :  we’ re  a ler ted by knowledge that ’s  improved when 
shared wi th in  hospi tab le ,  congenia l  env i ronments such as the rad ica l  teaching s i tuat ions 
nur tured by Culber t  and Haselden;  or  such as a long lunch g iven to  conversat ion;  or  engagement  
wi th  labour  in  the const ruct ion of  work .  
 
 
Carlos Capelán  
 
Car los Cape lán is  an ar t is t  who works wi th ins ta l la t ion,  photography and per formance and is  
represented in  turbulence  by  the ins ta l la t ion Always there I I .  He was born in  Uruguay,  but  
expel led f rom that  count ry  in 1973 and now l ives in  Sweden.  
 
As an ex i le ,  he is  in terested in  the not ions of  demater ia l isat ion and remater ia l isat ion – l i tera l ly  
the d isappear ing and reappear ing nature o f  human ex is tence.  He says that  i f  we assume that  our  
ident i ty  is  const ructed in  the terms of  a  cu l tura l  context ,  what  happens when our  p laces are not  
longer  where they used to  be? Work ing wi th  the concepts  o f  count ry ,  nat ion,  mother land,  
car tography,  everyday l i fe ,  pa in t ing and hospi ta l i ty ,  Capelán rev ises the idea of  a  ‘decent red 
se l f ’ .   
 
Capelán creates large-sca le  wal l  pa in t ings that  combine text  wi th graphic  brushwork.  The 
insta l la t ions inc lude anamorphic  wal l  pa in t ings of  zombie- l ike humanoids,  everyday ob jects  and 
found mater ia ls .   
 
H is  re t rospect ive exh ib i t ion onlyyou  [2002]  has toured Sweden,  Spain,  England and most  
recent ly  Lat in  Amer ica.  His  work has been shown at  the Havana,  Sao Paulo,  Johannesburg and 
Kwangju B iennales,  as wel l  as  inc luded in  numerous other  exh ib i t ions.   
 
 
 
 


